a cura di
Annalisa Bini
Tiziana Grande
Federica Riva

ul patrimonio musica liano

IAML Iltalia

Associazione Italiana delle
Biblioteche, Archivi e Centri di
documentazione musicali



a cura di
Annalisa Bini
Tiziana Grande
Federica Riva

Scripta sonant
contributi sul patrimonio
musicale italiano

IAML Italia
Associazione Italiana delle
Biblioteche, Archivi e Centri di

documentazione musicali



Pubblicazione realizzata con il contributo
del Ministero per i Beni e le Attivita
Culturali. Direzione Generale Biblioteche
e Istituti Culturali (MiBAC-DGBIC).

© 2018 1aML Italia

1aML Italia, Viale Papiniano 33, 20123 Milano

CF 97143640155
www.iamlitalia.it

ISBN: 978-88-943024-0-0

Proprieta letteraria riservata.

La riproduzione in qualsiasi forma,
memorizzazione o trascrizione

con qualunque mezzo (elettronico,
meccanico, in fotocopia, in disco o in
altro modo, compresi cinema, radio,
televisione, Internet) sono vietate senza
I'autorizzazione scritta dell’Editore.

Progetto grafico e impaginazione:
Venti caratteruzzi



A Fiorella Pomponi Boceda



Maria Fiore Pomponi Boceda
1] 29 luglio 2018 Fiorella Pomponi ci ha lasciati, improvvisamente, in silenzio per non
disturbare amici e colleghi in vacanza.

Con lei abbiamo perso una preziosa collega di lavoro e un'amica discreta e sincera.

Per oltre cinquantanni ha contribuito all'evoluzione delle norme di catalogazione
delle risorse musicali, specializzandosi nella gestione dei documenti sonori e nella
classificazione di tutte le tipologie di risorse.

Nella sezione musica della Biblioteca Comunale Centrale, la Sormani di Milano,
ha trovato il luogo adatto per esprimere al meglio non solo le sue competenze, ma
soprattutto la sua idea di biblioteca come servizio pubblico, in grado di rispondere nel
modo piir semplice e veloce alle esigenze di fruitori diversi.

Straordinaria lettrice di romanzi, con il marito organizzavano in casa delle “serate
letterarie’, dove presentavano e commentavano le novita appena lette. La sua passione
e lattitudine per la musica, le ha espresse cantando per molti anni nel Canti-Corum,
diretto dal maestro Vincenzo Simmarano.

1] volontariato era per Fiorella una delle ragioni di vita e poteva praticarlo per
diffondere la cultura come per aiutare gli anziani ammalati, spesso indigenti, ad essere
trasportati in ospedale.

Un esempio di vita da non dimenticare.

Agostina Zecca Laterza
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Elvidio Surian
Seven Early Twentieth-Century Italian Music Periodicals:
Accessing their Content in riPm

Some of the fundamental issues that characterize Italian musical life and stylistic
trends of the first half of the 20th century have not yet been examined system-
atically. This means determining not just what, so to speak, the “facts” were, but
evaluating what the thoughts were behind them, in order to explain the relations
adopted between works and styles, the evolution of musical taste, questions con-
cerning musical education, production of music books and of music editions, the
reception of works by major and minor musicians — both in Italy and abroad -,
critical evaluation of concert repertories and opera productions in major and mi-
nor centers, and of musical life in general. Italian music of the past century has
in fact been the subject of a number of monographs and studies in the form of
books and articles, as well as the subject of Colloquia limited and dedicated — and
in the main never published — to local composers of this period of music history.
This unfortunate situation can offer us only a partial view, a sort of mosaic, of
single aspects of musical life and/or of a limited number of Italian composers and
interpreters.

Italian journals of the 20th century dealing entirely with music constitute a
remarkable documentary resource to explore in a very detailed manner music and
musical life of the period, as it developed and was perceived by contemporaries.
Yet the wealth of information contained in these specialized periodicals has un-
fortunately been only sporadically exploited, for various reasons, by Italian schol-
ars and students alike. Largely utilized instead are music articles published in the
local political press, mostly insignificant, of sparing documentary value and for
the most part cited as well in specialized music journals.

With the aim of gaining bibliographical control and consequently having ac-
cess to this exceptional source of information, R1PM (Retrospective Index to Music
Periodicals) has developed a method of cataloguing, indexing, brief descriptions
of contents, references to music examples and music iconography contained in
music periodicals published in the 19th century, and recently extended the scope
chronologically to the 20th century. In the digital age of technological advances,
RIPM released in 2009 in electronic format, the ripv Online Archive for Music
Periodicals (Roa) <https://www.ripm.org/?page=ROAoverview>, which indicates
that the corresponding full-text page(s) of a journal examined on a given annotat-
ed Calendar can be viewed with the speed of a mouse click on the citation itself
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or on the symbol rRoa; the original pages of the periodical can then be printed
and saved in the computer. Thanks to R1PM, we thus have at our disposal a digital
collection of complete periodicals that are not easily accessed and, normally, only
partially available in libraries, and that can now be viewed online with a consid-
erable amount of ease owing to the high quality reproductions of the originals.
In this manner RIPM is contributing to the preservation of a significant portion
of our musical patrimony.

But the conservation through digitalization of these primary sources is not
sufficient to automatically assure access to, and consequent evaluation of, the
sheer amount of information contained in the music journals. To facilitate rapid
access to their contents clearly requires giving not only a mere list of titles and
names, but a complex, in-depth indexing of the articles of each periodical, vol-
ume by volume, issue by issue, a task that is carried through by the editors of R1PM
with the aid of a special computer program.

In the first half of the 20th century many music journals published in Italy
were short lived, but others can be described as “monumental” due to the length
and regularity of publication — some of them ran for over a quarter of century. The
seven music journals that I have indexed for r1PM are a fine, representative cross
section and significant examples of Italian musical press of the period. Here is a
list of the periodicals I have examined following rR1PM methodology:

1. «Rivista musicale italiana» (Turin, Milan, 1894-1932, 1936-1943, 1946-1955)

2. «Harmonia. Rivista italiana di musica» (Rome, 1913-1914)

3. «Llarte pianistica nella vita e nella coltura musicale» (Naples, 1914-1925)

4. «Ars Nova» (Rome, 1917-1919)

5. «La cultura musicale» (Bologna, 1922-1923)

6. «Note d’archivio per la storia musicale» (Rome, 1924-1927, 1930-1943)

7. «Incontri musicali. Quaderni internazionali di musica contemporanea» (Milan,
1956, 1958-1960)

Each of these periodicals has its own character, in artistic and sometimes overtly
declared political goals by the editors and their collaborators. Neutrality and ob-
jectivity of views were undesirable and even unthinkable. They indeed report on
(and document) the principal trends and the social and esthetic changes that Ital-
ian musical life underwent during the period under consideration. In the main
music was perceived as a powerful mean of national identity.

Among the novelties of these 20th century periodicals with respect to 19th
Italian music journals, which were in the main expressions of publishing firms or
theatrical agencies and thus dedicated mostly to chronicle theatrical and concert
events, is the important role they played in the active promotion and advance-
ment of Italian musical culture in all possible ways, with the intent, as said, to
define and foster a national musical identity. Wide attention is thus given to
the inclusion of essays dealing with contemporary music and music education,
along with historical studies concerning the rediscovery of Italy’s musical past, in
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relation to the most recent developments in European musical life. The general
tendency is to contribute to upgrade and dignify music as an art among the arts,
whereas in the previous century it was perceived mainly as a musical experience
restricted to opera.

In the first decades of the century Italian musical life was animated by viva-
cious polemics and debates related to the definition of a national musical identity,
interpreted in a nationalistic fashion. Music critics, musicologists, music educa-
tors and composers forcefully participate in the debates. Modernism versus con-
servativism, vanguard versus traditionalism, nationalism versus internationalism
are the arguments of the controversies that are given particular attention in the
music journals of the first decades of the century, immediately preceding and in
the years following the First World War.

Among the strenuous advocates of the modernist tendencies and staunch
supporters of the renovation of musical studies were the composers of the so
called “Generation of the 1880s”, very active in musical criticism, an atypical
activity for Italian composers of the 19th century. Casella, G.F. Malipiero, Piz-
zetti, Respighi, for example, signed polemic articles decidedly critical of 19th
century opera and of the agonizing situation of Italian musical life of the time.
Vehicle of transmission of their ideals was the journal «Ars Nova», published
in Rome, founded and directed in 1917 by Casella, guiding spirit and leader as
well of the newly founded (1917) “Societa italiana di musica moderna”. The aim
of the Society was to link national music to modernist tendencies of the rest
of Europe; and in conjunction with the organization of public concerts, pro-
moted works by Italian and foreign contemporary composers (Debussy, Ravel,
Stravinskij, de Falla) in various cities in Italy and elsewhere in Europe. But ow-
ing to strong opposition from conservative musical circles for the provocative
stance it maintained against the existing conditions of Italian music, and as a
result of economic difficulties due to war events, the journal ceased publication
in 1919, shortly after its foundation. A similar fate of short life (it appeared in
only ten monthly issues) occurred to «Harmonia», a journal also published in
Rome in the second decade of the century (1913-1914). The editorial board was
composed of some of the most notable exponents of Italian musical life: Bu-
soni, Domenico Alaleona, Pizzetti, Respighi. It supplies ample information
on music instruction, an argument that is frequently discussed in other Italian
musical journals of the time. For example: Respighi’s appeal to conservatory
students to broaden their professional studies, the necessity to introduce oblig-
atory choral singing in primary schools, as present in other European countries.
It must be said that unfortunately some of these proposals to enhance music in-
struction have yet to find a solution in modern Italy, as general music teaching
is still totally absent in today’s secondary schools.

These modernist tendencies were strongly opposed by periodicals reflecting
the preservation of the szatus quo, documented, among other journals, by «[UArte
pianistica» published in Naples in 1914-1925. This specialized journal publishes
articles and notices regarding exclusively piano literature of interest mostly to

15
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amateurs of the instrument, and is thus not aimed to stimulate intellectual and
aesthetic debates on contemporary music and musical life.

For the attention given to cultural topics and for its ample dimension embrac-
ing the first half the 20th century, the «Rivista musicale italiana» (1894-1955) gave
a significant contribution to the advancement of a scientific method of musical
studies in Italy based on philological analysis of documents, which in the musical
field had been practiced for years in Germany. Some of the leading figures in
the nascent Italian musicology and eminent foreign scholars contributed major
articles to the «Rivista». Luigi Torchi, for example, promoted the reception of
Wagnerian culture in Italy, and introduced the periodical to vivacious debates on
aesthetic issues, while maintaining an interest in the rediscovery of the Italian
instrumental music tradition, generally based on documentary sources. Amply
criticized in the first years of publication of this periodical is the abstract idealis-
tic philosophy inspired by Benedetto Croce, considerably distant from the posi-
tivistic stance of the «Rivista». Between 1907 and 1918 the periodical’s prevailing
positivistic position is somewhat tempered and some space is assigned to essays
following Croce’s aesthetics, which at the time were experiencing ever more dif-
fusion in Italy, advocated by Fausto Torrefranca and Guido Pannain among oth-
ers. A significant feature of the periodical is an extensive reviewing section of
books and music editions, organized by country that constitutes an important
tool of bibliographic information.

In the years between the two World Wars among the new music periodicals
of some relevance published in Italy are «La cultura musicale» (Bologna 1922-
1923) and «Note d’archivio per la storia musicale» (Rome 1924-1943).

'The guiding spirit and editor of the short lived «La Cultura musicale» was
Francesco Vatielli, a music historian who held a prominent position in national
musical life of the time, and was very active in the field of music education and as
a music critic as well. The aim of the periodical was to contribute to revitalizing
Italy’s critical and historical musical studies, and in this respect it reflects the
efforts taken in this direction on the national level since the beginning of the
century. Notable in this periodical are the reproductions in facsimile of precious
documentary sources, such as autographs, letters, portraits of Mozart, Tartini,
and various other composers.

Another representative figure of music historical studies in Italy was Raf-
faele Casimiri, a leading promoter of the so-called Cecilian movement. He was
the only editor of «Note d’archivio», a periodical that concentrated on docu-
mentary and bibliographic studies of Italian composers of ancient sacred music
and on the comprehensive reconstruction of musical activities of many Italian
chapels, that included an immense number of names of composers, singers,
organists and other categories of musicians identified in unpublished archival
documents — which are to be sure systematically indexed in the r1rvM Online Ar-
chive. Noteworthy are also Casimiri’s series of essays devoted to Rome’s chapels
and his reviews of editions of Renaissance music, of Palestrina in particular.
This periodical has become an important point of reference for many Italian
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musicologists engaged nowadays in archival historical research of local musical
traditions.

In the years immediately following the World War II composers engaged in
experimental treatment of music, in primis Luciano Berio, founded the journal
«Incontri musicali. Quaderni internazionali di musica contemporanea» (1956-
1960), vehicle of the “Associazione incontri musicali”. The Association aimed
to give voice to the newest, avant-garde means of expression, such as electronic
music and the so-called “open work”. Of special interest are the essays published
in this journal by the principal exponents of avant-garde music: Berio, Boulez,
Stockhausen, Pousseur, Kienek, Cage, among others. Invaluable are as well the
programs of the concerts organized in those years by the Association in Milan
and Naples, and Stockhausen’s account of his tournée of concerts and conferences
on electronic music in North America in 1958. Some of the essays contained in
this periodical are not published elsewhere (but I have yet to double check on this
particular aspect of this particular periodical).

To my belief, the main merit of the RIPM project is to facilitate the online
consultation of one of the primary sources of 20th century Italian music, with
regard in particular to some items of the Italian musical press of the time, duly
provided with cross indexing of terms, names etc. It decisively contributes to a
better knowledge of our musical heritage.

n7z



Finito di stampare nel mese di dicembre 2018
presso Seristampa (Palermo) per conto di
IAML Italia Associazione Italiana delle Biblioteche,
Archivi e Centri di documentazione musicali



Lltalia e la International Association of Music Libraries, Archives and Documentation
Centres (1aML) condividono una lunga e proficua tradizione di collaborazione: la fon-
dazione della 1AML venne deliberata a Firenze nel 1949 e diverse conferenze annuali
dell’associazione internazionale si sono svolte in Italia: a Milano nel 1963, a Bologna
nel 1972, a Como nel 1984, a Perugia nel 1996 e a Napoli nel 2008.

Nel 2016 questo importante appuntamento internazionale si ¢ svolto per la prima
volta a Roma, grazie alla stretta cooperazione fra la 1amL Italia e ’Accademia Nazio-
nale di Santa Cecilia, presso I’Auditorium Parco della Musica, dal 3 all’8 luglio 2016.

La presenza di trenta bibliotecari musicali (il doppio rispetto al convegno 1amr di
Perugia del 1996), tra gli oltre 120 relatori provenienti da tutto il mondo, ¢ apparsa
come una conferma della costante, effettiva crescita della professione in Italia.

Questo volume nasce dal desiderio di far conoscere a un pubblico pitt ampio I'im-
pegno con cui la comunita italiana di bibliotecari, enti e studiosi ha presentato i
propri risultati di lavoro e di ricerca sul patrimonio musicale italiano in ambito pro-
fessionale internazionale.

N 978-88-943024-0-0

SB.

EURO 32,00 7888943024



