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A Fiorella Pomponi Boceda



Maria Fiore Pomponi Boceda
1] 29 luglio 2018 Fiorella Pomponi ci ha lasciati, improvvisamente, in silenzio per non
disturbare amici e colleghi in vacanza.

Con lei abbiamo perso una preziosa collega di lavoro e un'amica discreta e sincera.

Per oltre cinquantanni ha contribuito all'evoluzione delle norme di catalogazione
delle risorse musicali, specializzandosi nella gestione dei documenti sonori e nella
classificazione di tutte le tipologie di risorse.

Nella sezione musica della Biblioteca Comunale Centrale, la Sormani di Milano,
ha trovato il luogo adatto per esprimere al meglio non solo le sue competenze, ma
soprattutto la sua idea di biblioteca come servizio pubblico, in grado di rispondere nel
modo piir semplice e veloce alle esigenze di fruitori diversi.

Straordinaria lettrice di romanzi, con il marito organizzavano in casa delle “serate
letterarie’, dove presentavano e commentavano le novita appena lette. La sua passione
e lattitudine per la musica, le ha espresse cantando per molti anni nel Canti-Corum,
diretto dal maestro Vincenzo Simmarano.

1] volontariato era per Fiorella una delle ragioni di vita e poteva praticarlo per
diffondere la cultura come per aiutare gli anziani ammalati, spesso indigenti, ad essere
trasportati in ospedale.

Un esempio di vita da non dimenticare.

Agostina Zecca Laterza
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Donatella Melini

The Musical Archive of the Fondazione Antonio Carlo Monzino in
Milano: Perspectives and Documentary Resources for the History of
Lutherie between the 19th and the 20th Century

From Antonio Monzino 1 (1747-1800) to Antonio Monzino vi1 (1938) the Monzi-
no’s activities covered many music areas. We can say that in Milan any musician
either professional or amateur could count on the Monzino House. In 1767, the
workshop, near the Duomo, not only produced stringed instruments but devel-
oped a retail business too.

'The documentation of the historical archive of the Fondazione Antonio Car-
lo Monzino, unfortunately very fragmented, consists mainly of sales catalogues,
some registers of their activity and of their employees, from the mid-nineteenth
century to 1960.

As a historian, musicologist, violin maker, and archivist, I realized that the
whole Monzino’s documentation, mostly unknown, could be extremely relevant
not only in order to study the development of Milanese lutherie but also in order
to better understand the history of the music instruments and their accessories,
the history of music publishing, the social and cultural history of business activity
and even the history of economics.

'The analysis of the documentation of this family enterprise put us into contact
with the fascinating world of the music production and led us to several fields of
research.

Here are some examples.

MUSICAL STRINGS

As to the Monzino’s production of musical strings, we know that already in 1820
they were of the highest quality. A letter Niccolo Paganini wrote in 1822 from
Pavia to Giacomo Antonio Monzino 11 indirectly evidences this fact: «I had the
pleasure of allowing our friend (the violinist) Alessandro Rolla try a bunch of my
cantini and he found them excellent». At the time it was normal to buy cantini
in bunches — 30 strings a bunch — because of the high risk of finding some low
quality string.

'The Monzino House devoted great attention to this activity as is testified by
several documents relating to the development of new machines and patents;
many workers (mostly women) were hired to follow this production. Thanks to
these documents it is possible to trace a history of musical trade and economy
of the past. In the Monzino’s archive we find the names and addresses of the
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suppliers from which Monzino bought the material (steel, copper, silver) for the
production of strings.

For example: steel from England or gut for the strings from... Australia!

Sometimes the Monzinos had problems with English suppliers: between 1915
and 1918, the Ministry of War controlled the British steel industries and the pro-
duction and sale of steel was reserved for war. The company Marsh Brothers, in
a document, asked Monzino to provide a statement from the Italian Ministry of
Wiar that declared that the steel strings were for war purposes!

As to the restoration of musical instruments, the archive’s documents give us
interesting information about the size of the strings and the tuning type. Thus
the technical Monzino’s register can be useful in the study of the type of strings
used in the past. In addition, the analysis of sales catalogues is also interesting in
order to understand the costs of “making music” in different historical periods.
In the Monzinos’ sales catalogues of around 1840 the price of a bunch of cantini
was 4 lire and 50 cents (the prices are in Austrian lires); at the same time a loaf of
bread was 32 cents of the Austrian lires. Thus: one bunch of cantini had the same
price as fourteen loaves of bread!

LUTHERIE

As to the lutherie at the beginning of the twentieth century the most prominent
protagonists of the Milanese (and not only Milanese) lutherie did their appren-
ticeship at the Monzinos’ workshop: among them, for example, the brothers
Romeo and Riccardo Antoniazzi, Erminio Farina, Severino Riva, Ambrogio
Sironi, Luigi Galimberti. Many documents allow us to reconstruct the histo-
ry of relationships between the Monzinos” and the luthiers. In the Monzinos’
archive, we find an interesting example of the commercial agreement (January
1906) between Antonio Giacomo Monzino 1v (1847-1929) and Riccardo An-
toniazzi (1853-1912). Thanks to this document we learn that a 10 hour working
day paid 5 Italian lires. In the same document we find Monzino’s requests (for
the International Exhibition in Milan of May 1906) of 4 strings double-bass,
2 cellos, 2 violas, 6 violins. In another document we find out how long it took
Riccardo Antoniazzi to make a violin...only 15 days! We also know how much
these instruments were paid for by Monzino. Of course, the musician buyers
had to pay much more in the store.

'The Monzinos’ luthiers were also great experimenters: for instance they in-
vented a chitarrone whose purpose was to replace the double bass in plectrum
orchestras. And they also created in 1908 a nice and extremely practical travel
guitar with removable handle, thus easily placed in a suitcase!

MUSIC PUBLISHING

As to music publishing, Giacomo Antonio Monzino 11 (1776-1854) gave way to a
longstanding music publishing business. Antonio Giacomo Monzino 1v with the
Edizioni Antonio Monzino e figli increased the importance of the publishing
house thanks to the take-over of the whole catalogues of other publishers. In



THE MUSICAL ARCHIVE OF THE ANTONIO CARLO MONZINO FOUNDATION

this period he published both musical instrument handbooks and transcriptions
for guitar and plucked string ensembles of the most famous musical works of the
moment.

Concerning the Carisch editions — also owned by the Monzinos — the whole
historical catalogue is held in the Archive of the Fondazione Antonio Car-
lo Monzino; it contains more than three thousand scores and many contracts,
manuscripts and correspondence with composers of the twentieth century. It is
important to remark that this correspondence is in general unknown to scholars!

At the moment (2018), the archive is unfortunately not yet available.
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